W®IE. B, XX EIL T +—+ Omnipresence, immortality and metamorphosis
2024.04.27-05.26 3 EE (F#B)

Fal— R ERICELIBESLEMICTOVWTOTE

BELIcoWT
[(b72L7=b (BowaEZHD) BEL—20ETHHHT T35S
(Z<=XxT—L -2y Fx)

COEBMN R 7L -1, [HYOEDOE ] TRILNEA XY T AE¥EL~RXT—L - ayF
¥ DL, NEOEEAHIR SR ~EL R E L RITT TAFHE ] icsn»T, fzbidvsic AM
HFOERZEIRZONDE D2, IFARFEZE VLD | HIBKERBEICHET 2 L 120175 2 L,

[X 2 E)LT +—+] (métamorphosés, Z & /ZRE) S AIREICT 2 D13 [HK] 72, HHW B4
[(ARZENLT 3 —X] TORBINDG, TRTOZHIIEMERETH D, L - KF L HBR Eikic
o Twsd, [AZELT 4 —F] FXNLWREETH Y AILTH 5,

Mo & T 2R 2 009220 - BEE I BT, R - RIREROE R 2 6 Ao HILAT —
TAAMR, T—bED5 L0 Czavy—%f5,

About Exhibition

“We (all livings) are living a single life, the same life” (E. Coccia).

This striking phrase is from the Italian philosopher Emanuele Coccia, known for his “The

Life of Plants”(2016). In the “Anthropocene”, where human activities are having a serious impact on
the entire planet, how can we possibly overcome anthropocentrism? What does it mean to be
compassionate toward non-human beings and to care for the global environment?
What “metamorphosis” makes possible is “empathy”.

All life is connected through “metamorphosis”. We are all heterogeneous and sprawled across
the globe in the past and future. Metamorphosis is therefore omnipresent and immortal.

In the ambitious space of Zuiun-An, which symbolizes “tradition and innovation”, six French
and Japanese artists from different generations and fields of expression will question ecology through
art.
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